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Letters should be mailed, with your name 
and address, to The Editor, The Island 
Magazine, The Prince Edward Island 
Museum and Heritage Foundation, 2 Kent 
St., Charlottetown, P.E.I., CIA 1M6. Because 
of space limitations, it may not 
be possible to publish all letters. The 
Magazine also reserves the right to edit 
for length and clarity. 

Abegweit Upheld 

I find myself in a rather awkward posi­
tion. For several years I have com­
plained that the book reviews in The 
Island Magazine have been too lauda­
tory in nature, yet now I am writing to 
complain about the negative review 
given my book Abegweit, Land of the 
Red Soil. 

The reviewer implies that Abegweit 
may have been written either for 
teachers or the publisher, not for stu­
dents. This is is simply not the case. I 
initially became interested in this pro­
ject when my daughter was in Grade 6. 
Her social studies text, which was 20 
years old, was boring, had few visuals, 
and concentrated on a recitation of 
endless facts. I wanted Abegweit to be 
lively, interesting, and informative, and 
to teach students appropriate learning 
skills for their age. The Department of 
Education devised a review process to 
ensure that these goals were achieved. 
Experts in various areas of Island his­
tory and geography read and com­
mented on the first drafts of the book. A 
committee of experienced teachers pro­
vided feedback on the second draft as 
to methodology and language suitabil­
ity. The next stage involved Island 
students. A representative sampling of 
five classrooms across the province 
(including Lennox Island) piloted the 
fourth draft. Each student completed a 
detailed questionnaire concerning in­
terest and enjoyment level, readability, 
visuals, and content. The pilot teachers 
personally discussed with me what 
worked and what did not. In addition, I 
visited each classroom and discussed 
the book with the students. This input 
was added to the next draft, which then 
went to the teacher's committee, and to 
specialists in each content area. The 
final text thus represented the work 
and ideas of a large number of people. 
The students particularly enjoyed the 

so-called "gloomy pictures", as Mr. 
Porter described them, the chapter on 
the Harris family which "saturates the 
text with paeans to members of the 
Harris family", and the sections con­
taining the "odious and patronizing 
Mrs. MacDonald". Nor did either the 
students or my educational advisors 
concur with the reviewer's opinion of 
what was relevant to today's students. 

Many of the reviewer's criticisms are 
a matter of personal preference. Was 
Robert Harris merely a "competent 
Academician"; should architects Isaac 
Smith or William Harris be featured; 
and should living persons be excluded 
from out history books? 

Mr. Porter condemns the Teachers' 
Guide as "apparently hurriedly pre­
pared (and inaccurate)", although its 
preface states that it "is intended only 
as a preliminary source of ideas and 
information", and urges teachers to 
contribute their own ideas for a subse­
quent edition. Indeed, I participated 
with the Department of Education in 
two teachers' workshops designed to 
explore the best ways to use Abegweit 
in the schools. 

Since Mr. Porter is not an expert on 
Island history and geography, I hoped 
he would comment on the teaching 
methodology employed in Abegweit. I 
would also have thought tha t the 
reviewer might mention that the book 
traces Micmac and Acadian history 
throughout the text rather than follow­
ing the traditional pattern of discuss­
ing their contributions up to 1763, and 
then ignoring Island history as it 
related to Micmac and Acadian life-
ways. Nor did Mr. Porter mention that 
the book provides a broader coverage 
of post-Confederation Island history 
than any previous academic or school 
publication. 

The true test of Abegweit is whether 
it promotes learning, and how enjoy­
able the students find it. The reports, 
after one year of classroom use, have 

been overwhelmingly positive. Not only 
do children enjoy reading the book, but 
parents ask them to bring Abegweit 
home so that they too can peruse it. 
Ragweed Press printed an extra 1,000 
softcover copies for private sale and 
the book stores are now almost sold 
out. Surely Abegweit must have some 
positive features. 

Douglas Baldwin 

Because of its length, Professor Bald­
win's letter has, of necessity, been 
condensed for inclusion here. 

The CHA Award 

Congratulations on your certificate of 
commendation, an award well-deserved 
because of excellence. Yours is a maga­
zine with "class", filling a need for 
Islanders and their descendants. Your 
staff, many unsung for their hours of 
labor, should have a deep inner sense 
of pride for work well done. 

Norman L. Drew 
Clinton, Connecticut 

As a faithful member of the Founda­
tion and reader of The Island Maga­
zine, it was indeed a thrill to read in the 
last Museum newsletter of the Certifi­
cate of Merit awarded your fine publi­
cation. Congratulations to everyone, 
who contributes. Our Island is unique 
in many ways and your magazine is 
clear evidence of the high calibre we 
are so fortunate to possess among its 
residents. 

Marguerite Wheatley 
Charlottetown 

Thank you—everyone. 



Essay 

'No Scope for 
Imagination' 
Another Side of 
Anne of Green Gables 

by David Weale 
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Lucy Maud Montgomery at 24, in 1898. 

Much of the world's outstanding 
literature has been inspired, 

and impregnated, by powerful forces at 
work within a particular culture, ex­
pressed through the individual genius 
of one of its members. That is certainly 
the case with the children's classic, 
Anne of Green Gables by Lucy Maud 
Montgomery. 

Montgomery was the product of a 
rural order which persisted across 
Prince Edward Island from the late 
1800s until its rapid dissolution in the 
middle decades of the 20th century. It 
was a traditional folk society, with an 
inherited integrity and character, and 
it provided in its own way for the needs 
of its inhabitants. There was much 
about it to extol, and much to criticize. 
Montgomery did both in her writing. 

No Scope for Imagination 

From her earliest years, L. M. Mont­
gomery was a child of joy and sorrow. 
Clever, imaginative, sensitive, she 
possessed a tremendous capacity for 
delight—and for dejection. In some 
ways, hers was an ideal childhood, and 
few authors have been able to recall so 

-•evocatively the sunken continent of 
childhood wonder and reverie. Indeed, 
it is her main claim to fame. But there 
was also much about Montgomery's 
girlhood that was sombre and difficult. 
Like her most famous character, she 
was raised an orphan. Her mother died 
when Maud was not yet two, and soon 
after, her father moved to Saskatche­
wan, where he eventually re-married. 
Maud was left stranded in the home of 

her maternal grandparents, a forbid­
ding and often cantankerous old 
couple, who made poor companions for 
the bright and lively child in their 
home. To a large extent, then, Mont­
gomery was on her own. 

This largely solitary childhood and 
adolescence encouraged habi ts of 
observation and reflection, and an early 
experimentation with literary expres­
sion. Montgomery developed a remark­
able awareness of her surroundings, 
and the power to describe vividly her 
home community of Cavendish and its 
citizenry. So great was her facility in 
this regard that the spot has become 
something of a shrine, a t t ract ing 
visitors from all over the world. They 
come to see this enchanted place, and 
to breathe the spirit of its most cele­
brated daughter. 

But there is another side to L. M. 
Montgomery's writing, in particular, 
another side to Anne of Green Gables. 
It is impossible for a society—any 
society—to meet adequately all the 
needs of each of its members. Caven­
dish was no exception. While Mont­
gomery found some aspects of life in 
that community deeply satisfying, part 
of her felt cramped by her environ­
ment. Imagination and spontaneity 
were qualities she cherished, and evi­
dence in her writings, as well as in her 
private letters and her journal, sug­
gests that Montgomery often felt re­
strained and frustrated in the cultiva­
tion of these attributes. Though Anne 
of Green Gables is, to be sure, a testa­
ment of praise to the Island and its 
ways, it is at once a book of compli­

ments and complaints. The charm and 
energy of the story would not have 
been possible apart from the dramatic 
tension between these two emotional 
realities, both deeply rooted in the 
experience of the author, and both the 
response of an intelligent and sensitive 
young woman to the rural society in 
which she was reared. 

The tell-tale sign of frustration in 
Anne of Green Gables is the recurring 
phrase, "no scope for imagination". 
The words are Anne's, and they are 
highly suggestive. The characters in 
any novel are the planned creations of 
the author, and it seems clear that in 
her protagonist, Anne, L. M. Mont­
gomery created a deliberate counter­
point to the restraint and constriction 
that characterized both the fictional 
and the physical Cavendish. The won­
derful irony in this is that Anne of 
Green Gables, who represents for many 
the very essence of Island life, is actu­
ally the embodiment of traits which 
were little esteemed in that society. She 
was, geographically and spiritually, 
the girl from away, and was created, 
not because she was like the people of 
Cavendish, but precisely because she 
was so unlike many of them. 

It might be argued that all of this is 
nothing more than a literary strata­
gem, juxtaposition intended to create 
humour and to advance the book's plot, 
and no reflection of the actual circum­
stances which affected Montgomery's 
own life. On the other hand, it is plau­
sible that this emphasis in Montgomery 
was also highly autobiographical, and 
that Anne's frequent complaints about 


